DRAMA – Component 3
INTERPRETING THEATRE
1 hour 30 minutes

ADDITIONAL MATERIALS
In addition to this examination paper an unmarked copy of the text you have studied for this component.
INSTRUCTIONS TO CANDIDATES
Use black ink or black ball-point pen. Do not use gel pen or correction fluid.
Write the question number in the two boxes in the left-hand margin at the start of each answer, for example 0, 1 .
In Section A, answer all questions on your chosen set text. In Section B, answer one question from a choice of two.
You must not use the same text in your answers to Sections A and B.
INFORMATION FOR CANDIDATES
The allocation of marks is given at the end of each question or part-question. The number of marks indicates the length of the response required.
You are advised to spend approximately 1 hour and 5 minutes on Section A and approximately 25 minutes on Section B.











SECTION A
An Inspector Calls by J.B. Priestley. You have 1 hour.
Questions [5 ,1] , [5 , 2], [5 , 3] and [5 , 4] are based on the following extract.
These are the page references for the Heinemann edition.
Read from: page 20: INSPECTOR: She had what seemed to be a wonderful stroke of luck. She was taken on in a shop – and a good shop too – Milwards.
to: page 24: INSPECTOR: (harshly) Yes, but you can’t. It’s too late. She’s dead.

[5 , 1] 
i) Name one rehearsal technique that a director could use to prepare an actor for the role of Sheila in this extract. [1]
ii) Explain how the rehearsal technique would help the actor prepare for a performance of the role in this extract. [2]

[5 , 2] 
i) Look at the line: ‘And then she got herself into trouble there, I suppose? Describe the tone and tempo that Mr Birling would use when speaking this line. [2] 
ii) Give one reason to explain your choice of tone, and one reason to explain your choice of tempo. [4]
[5 , 3] 
i) Briefly describe the relationship between Mr Birling and The Inspector in this extract. [3]
 ii) Explain how both actors could use movement to communicate this relationship to an audience. [6]

[5 , 4] 
As a designer, describe how you would stage this extract using a Thrust Stage. [12]
In your answer refer to: 
• the genre of the play and type of stage used in the original production 
• your choice of production style 
• your ideas for set and props 
• your ideas for sound
[5 , 5] With reference to one extract, describe how you would perform the role of Eric to an audience. [15] 
Do not refer to the extract used for questions 5, 1 – 5, 4 . 
In your answer refer to: 
• character motivation 
• voice 
• movement and interaction		

SECTION B
Answer either question 6,1 or question 7,1 .
You should base your answer on one live theatre production seen during the course.
You must use a different text from the one used in Section A.
At the beginning of your answer, you should state the name of the production, the company and the venue.
Either,
6, 1 Analyse and evaluate how the designer used set and props in one key moment to communicate meaning to the audience. [15]
 In your answer refer to:
• production style 
• how the set and props were used to create atmosphere and communicate meaning
• your response to the set and props as a member of the audience 
Or,
7,1 Analyse and evaluate how vocal skills were used by two characters in one key moment to communicate meaning to the audience. [15]
 In your answer refer to:
• acting style 
• how vocal skills were used to create character and communicate meaning 
• your response to the performance as a member of the audience 

END OF PAPER
